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The Drum-Major’s Daughter, Selections       Jacques Offenbach (1819-1880) 

The German born Offenbach, who spent most of his life in France, was known for 

epitomizing the wit of the day along with breaking the rules of Paris’ long tradition of 

grand opera seria—serious opera. His first full-length operetta, Orpheus in the 

Underworld (1858), a parody of the classical myth, was a triumph and was considered a 

succés de scandale, making his flair for satire known throughout Europe and America. 

Offenbach went on to compose nearly seventy such comedies, each packed with 

exhilarating high spirits. The plot of his last work, La Fille du tambour-major (The 

Drum-Major’s Daughter, 1879), takes place during the Austrian occupation of Italy, and 

involves the wooing of Stella by Lieutenant Robert of the liberating French army. The 

selections from the work, starting with a stirring drum roll, bouncing along with a lively 

waltz, and concluding with a vivacious galop, brim with Offenbach’s signature energy 

and mirth. 

 

Intermezzo from Manon Lescault              Giacomo Puccini (1858-1924) 

The tragic novel Manon Lescault (1731), by the French author, Abbé Prévost, became 

the inspiration for several operas, a couple of ballets, a play, and seven films, the latest 

released in 2013. Puccini’s operatic treatment of the story (1893) was his first mature 

work, displaying a wealth of musical ideas, a flexible structure, and sensitive musical 

characterizations. The opera’s plot centers on the affairs of the beautiful Manon, who is 

wooed by and torn between two lovers, a virile, but poor chevalier, and a rich, but 

uninspiring treasurer-general. When Manon, while attempting to run off with the 

chevalier, is caught stealing the jewels owned by her rich lover, she is arrested, convicted 

as a prostitute, and sentenced to deportation to the Louisiana Territory. The Intermezzo is 

heard between Acts II and III as Manon travels to Le Havre, where she is to embark for 

America. Puccini’s lush but anguished music perfectly describes the intense pathos, 

resignation, and uncertainty Manon feels as she is forced to leave her old life behind.   

 

Prelude to Aida      Giuseppe Verdi (1813-1901) 

Verdi’s opera Aida, a spectacular merger of music, drama, ancient history, and spectacle, 

is what gives meaning to the words “grand opera.”  The work premiered in Cairo in 1871 

and has been performed worldwide ever since, coming in second only to La Bohème in 

all-time popularity at the box office. The work’s plot, set in ancient Thebes during the 

age of the Pharaohs, involves the tragic love of Radamès, commander of the Egyptian 

army, for the enslaved Aida, daughter of the king of Ethiopia, Egypt’s enemy. The 

opera’s opening, a brief but beautiful prelude, is based on the gentle theme associated 

with Aida. 

 

Ballet music Pas de six from William Tell        Gioacchino Rossini (1792-1868) 

Rossini is best known for his classic opera comedies, such as La Cenerentola, L’Italiana 

in Algeri, and Il Barbiere di Siviglia, but he also wrote several successful dramas, 

including Semiramide and Guillaume Tell (William Tell), the opera that would be his last. 

After a successful career in Italy, Rossini settled in Paris, initially as the musical director 

of the Théâtre des Italiens, and later as a free agent able to compose as he wished for the 

Paris Opéra. As the French loved ballet, all opera performances were required to include 



one or more dance sequences. Thus, even William Tell, a story of national oppression, 

resistance, and revolt, based on Frederick Schiller’s dramatic account of the venerable 

Swiss patriot, includes dances for villagers and soldiers. The dance in Act I is occasioned 

by a Shepherds’ Festival in celebration of three peasant weddings. Stirring chords 

introduce the rustic music, perfectly suited for a sunny afternoon of joy. But after a few 

minutes of lilting music that could have been written by Leo Delibes, the irrepressible 

verve of Rossini’s Italian energy breaks free, treating the dancers and listeners to his 

signature swirl of bursting notes. 

 

Pique Dame Overture                Franz von Suppé (1819-1895) 

The prolific Austrian composer Franz von Suppé wrote more than 130 works for the 

musical theatre. While a few followed in the tradition of grand opera, the lion’s share of 

his work consists of musical comedies, farces, and vaudevilles reminiscent of Offenbach. 

The operetta, Pique Dame (Queen of Spades, 1864) is very loosely based on the short 

story by Pushkin, The Fortune Teller, which was also the source for Tchaikovsky’s 

opera, similarly titled Pique Dame. However, beyond the name and occupation of the title 

character, Suppé’s rendition bears little similarity to Tchaikovsky’s tragic work, as, true 

to form, Suppé’s heroine, despite a few entertaining setbacks, ends up happily married 

and rich. All of this joy is aptly portrayed in the work’s delightful overture which—

thanks to its vivid melodies, a beautiful flute solo, and themes that leap between the 

higher and lower instruments of the orchestra—bubbles over with Viennese élan. 

 

Funny Girl, Selections                        Jule Styne (1905-1994) / Arr. R. Bennett 

The British-American songwriter and composer Jule Stein is remembered for a series of 

Broadway musicals that include several famous and frequently revived shows, such as 

Gentlemen Prefer Blondes; Peter Pan; Hallelujah, Baby!; and Funny Girl. The latter is a 

semi-biographical plot based on the life and career of Broadway star, Fanny Brice, 

featuring her stormy relationship with entrepreneur and gambler Nick Arnstein. The 

original 1964 production starred Barbra Streisand and Sydney Chaplin, and was 

nominated for eight Tony Awards. The selections in this arrangement are: “People”; 

"Don't Rain on My Parade”; “Who Are You Now?”; “The Music That Makes Me 

Dance”; and “You Are Woman, I Am Man.” 
  

The King and I, Highlights    Richard Rodgers (1902-1979) / Arr. C. P. Herfurth 

Richard Rodgers composed more than 900 songs for 43 Broadway musicals, in addition 

to writing music for films and television. His collaboration with Oscar Hammerstein II 

produced works considered to be the pinnacle achievements of the American musical 

stage: Oklahoma!, South Pacific, and The Sound of Music. The King and I, starring 

Gertrude Lawrence and Yul Brynner, premiered on Broadway in 1951, and has 

remained in the repertoire ever since. The plot centers on an English governess caring for 

the children of the King of Siam. Selections included in this arrangement are: “The 

March of Siamese Children”; “Getting to Know You”; “We Kiss in a Shadow”; “I 

Whistle a Happy Tune”; and “Hello, Young Lovers.” 

 

Camelot, Selections    Frederick Loewe (1901-1988) / Arr. R. Bennett 

Born in Berlin to Viennese parents, Loewe moved to New York in 1924, where he was 

determined to write for Broadway. Success eluded him until 1942, when meeting and 

working with Alan Lerner on the musical Brigadoon put them both on the map. There 



followed Paint Your Wagon, My Fair Lady, and Camelot, each of which became classics. 

Camelot, based on the King Arthur legend, and starring Robert Goulet, Julie Andrews, 

and Richard Burton, premiered on Broadway in 1960. Selections included in this 

arrangement are: “I Wonder What the King is Doing Tonight,” “The March to Welcome 

Guenevere,” “Where are the Simple Joys of Maidenhood?,” “Camelot,” “If Ever I Would 

Leave You,” “Fie on Goodness!,” “How to Handle a Woman,” “Follow Me,” “I Loved 

You Once in Silence,” “Entry of the Knights,” “The Lusty Month of May,” and 

“Guenevere.” 

 

Porgy and Bess, Selections         George Gershwin (1898-1937) / Arr. H. Spialek 

Gershwin's compositions spanned both popular and classical genres—from Tin Pan 

Alley to the Broadway and Hollywood stages. Among his best known works are the 

orchestral compositions Rhapsody in Blue and An American in Paris, and the opera 

Porgy and Bess. In a 1935 New York Times article, Gershwin called Porgy and Bess a 

folk opera, explaining: “Porgy and Bess is a folk-tale. Its people naturally would sing 

folk music. When I first began work on the music I decided against the use of original 

folk material because I wanted the music to be all of one piece. Therefore I wrote my 

own spirituals and folksongs. But they are still folk music – and therefore, being in 

operatic form, Porgy and Bess becomes a folk opera.” The work’s initial reception was 

tepid, but its reputation has grown over time and revivals are regularly staged. The 

selections included in this arrangement, several of which have become jazz and blues 

standards, are: “Summertime”; “A Woman Is a Sometime Thing”; “My Man’s Gone 

Now”; “I Loves You Porgy”; “I Got Plenty O’Nuttin’”; “Bess, You Is My Woman Now”; 

“It Ain’t Necessarily So”; “What You Want Wid Bess”; “There’s a Boat Dat’s Leavin’ 

Soon for New York”; and “Oh Lawd, I’m on My Way.” 

 

West Side Story, Selections for Orchestra Leonard Bernstein (1918-1990) / Arr. J. 

Mason 

At the 100th anniversary of Leonard Bernstein’s birthday, it is agreed that his name 

belongs at the top of any list of great American composers. West Side Story, which 

premiered on Broadway in 1957, has endured to become his best-known work. It is 

regularly revived on New York and London stages, and a film version (1961) airs 

continually on TV screens worldwide. The musical, with lyrics by Stephen Sondheim 

and choreography by Jerome Robbins, is based on Shakespeare’s Romeo and Juliet. It 

is a story of two young people, Tony and Maria, from different ethnic backgrounds, who 

fall in love, while their respective families—rival street gangs, the Sharks and Jets—fight 

for territory and influence on New York’s Upper West Side. Selections included in this 

arrangement are: “I Feel Pretty”; “Maria”; “Something’s Coming”; “Tonight”; “One 

Hand, One Heart”; “Cool”; and “America.” 

 

“The Stars and Stripes Forever”                   John Philip Sousa (1854-1932) 

Sousa, known as the “American March King,” was, as befits the composer of the official 

marches of the US Marine Corps (“Semper Fidelis”) and of the United States (“The Stars 

and Stripes Forever”), properly born in the nation’s capital, Washington D.C. “The Stars 

and Stripes Forever” was first performed in 1897 and was immediately greeted with 

unreserved enthusiasm. Ninety years later, by an act of Congress, the march was declared 

the National March of the United States of America.  


