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Masaniello Overture (La muette de Portici)        Daniel F. E. Auber (1782-1871) 

The long-lived and prolific French composer, Daniel Auber, wrote nearly 50 operas. 

Most are in the opera-comique style, in which Auber combined the wit of Rossini with 

his own Gallic lightness of touch. His first serious opera, La muette de Portici (The Mute 

Girl of Portici), known in English by the name of the work’s hero, Masaniello, premiered 

at the Paris Opéra in 1828, and is considered by many to have ushered in the era of 

French grand opera. The work was highly successful and influenced the works of 

Meyerbeer and Wagner; the latter wrote an enthusiastic article praising the work’s 

swiftness and urgency of action. The plot is loosely based on an historic account of the 

uprising in Naples against Spanish rule, led by the Italian fisherman, Masaniello. The 

opera broke ground with its use of a ballerina in a leading role (the mute eponymous 

heroine), who dances to long passages of mime music. The overture combines powerfully 

dramatic music that heralds revolution, with lively and optimistic march rhythms that 

confirm the victory of the work’s hero and heroine. 

 

The Ruins of Athens: Turkish March and Overture    Ludwig van Beethoven (1770-1827) 

Beethoven’s Rondo alla turca, or Turkish March, was first composed for the piano as 

one of a set of Six Variations on a Theme (Op. 76, 1809). Two years later, Beethoven 

orchestrated the march and included it as part of incidental music for a play by August 

von Kotzebue, The Ruins of Athens (Op. 113), which premiered in Pest and was 

dedicated to King Frederick William III of Prussia. The incidental music consists of an 

overture and ten pieces, most of which include solo singers and a chorus. The delightful 

march’s Turkish designation stems from the Classical period’s use of the word “Turkish” 

to denote the use of certain percussion instruments in the orchestra: bass drum, cymbal, 

and triangle. The play’s tale of the rebirth of Athens is a stand-in for the celebration of a 

renewed dedication to Hungary’s royalty. 

 

“Radetzky” March Op. 228           Johann Strauss Sr. (1804-1849) 

The senior Strauss, father of the more famous waltz-king Johann Strauss Jr., was 

commissioned to compose a piece to commemorate the victory of the Austrian Field 

Marshal Joseph Radetzky von Radetz at the Battle of Custoza—the 1848 uprising by 

Milan against Austria in the First Italian War of Independence. The resulting piece, 

performed later that year in Vienna, was an immediate favorite, becoming wildly popular 

among marching infantry men and achieving the status of Austria’s unofficial national 

anthem, a distinction it shares with Strauss Jr.’s “Blue Danube” Waltz. The March’s 

upbeat and infectious rhythm routinely results in the audience clapping along, a tradition 

that started with the spontaneous reaction upon the work’s first hearing by Austrian army 

officers, and which has continued whenever the work is performed in concert halls or 

played at matches of Austria’s national soccer team. 

 

Hymn and Triumphal March from Aida  Giuseppe Verdi (1813-1901) 

First the Italians invented opera, then they bore Verdi, who then created Aida. This 

ultimate merger of music, drama, ancient history, and spectacle is what gives meaning to 

the words “grand opera.”  The work premiered in Cairo in 1871 and has been performed 

world-wide ever since, coming in only second to La Bohème in all-time popularity at the 



box office. The setting for the Hymn and March is ancient Thebes, whose exultant 

peoples sing “Glory to Egypt . . . to Isis,” and whose trumpeters intone the regal entrance 

of the victorious captain Radames, with his soldiers, slaves, and secret lover, Aida, in 

tow.  While the performers on stage are always dressed in supposed Egyptian fashion, the 

music is purely Italian, with a renaissance trumpet fanfare, worthy of the Doge of Venice, 

that leads into a “Gloria” that could double for that most exultant portion of the Latin 

Mass. Verdi’s music however, transcends both Egypt and Italy, as it is played universally 

when people are gathered together, bursting with accomplishment and unrestrained 

pomp, all the while expressing thankfulness for the success of something far grander than 

themselves. 

 

Danse macabre, Symphonic Poem, Op. 40  Camille Saint-Saëns (1835-1921) 

Saint-Saëns, the French organist, composer, conductor, music educator and critic, was 

one of the few child prodigies who was able to sustain his musical output and influence 

over the course of a long and continuously successful musical career. He enrolled in the 

Paris Conservatory at age twelve and, by age 80, he was still at it, boarding a steamer for 

South America to give his first concert tour there. Throughout his career, he was an 

ardent supporter of the works of Franz Liszt, and it was Liszt who pointed the way in 

the composition of tone poems. Saint-Saëns, who was considered a master of orchestral 

color, composed several tone poems, the best known of which are The Carnival of the 

Animals and Danse macabre. The “Danse” evokes a ghostly midnight scene similar to 

that heard in Berlioz’s Symphony fantastique and Mussorgsky’s “Night on Bald 

Mountain:” a clock strikes midnight, Death eerily tunes his violin, and skeletons dance to 

the howling wind until the crowing cock sends everyone back to their casket beds. 

 

“Danube Waves” Waltz     Jovan Ivanoviće (1845-1902)  

Ivanoviće was a Romania military band leader and composer of Serbian origin. He 

composed over 350 dances, which were widely published in Europe, but today he is 

known chiefly for the concert waltz, “Danube Waves” (1880). It was first published as a 

piece for piano, and in 1886, was orchestrated by the French composer Émile 

Waldteufel. It went on to become an instant worldwide favorite when Ivanoviće 

conducted the work at the Paris World Exhibition in 1889. In the United States, the music 

was used for a song written by Al Jolson and Saul Chaplin, and published as “The 

Anniversary Song,” which has been recorded by artists as varied as Dinah Shore, Guy 

Lombardo, Artie Shaw, and Frank Sinatra.  

  

Oliver! Selections   Lionel Bart (1930-1999), Arranged by Alfred Reed 

Lionel Bart, born in London, applied his considerable talent for composing popular 

music in writing songs for musical theater; for popular singers, such as Cliff Richard and 

Tommy Steele; as well as for film, such as the title song for the James Bond thriller, 

From Russia with Love. In the United States Bart is best known for the musical, Oliver! 

(1960), which was the first British musical successfully produced on Broadway (1963), 

and which won the Tony Award for Best Original Musical Score. A film version of the 

musical (1968) won an Oscar for Best Picture. The musical is based on the book by 

Charles Dickens, Oliver Twist, which tells the story of an orphaned boy lured into a 

dingy and dangerous gang of London pickpockets. Despite the young hero’s many 

harrowing adventures, the plot ends happily, as Oliver is ultimately rescued by a kind and 

proper English gentleman, who turns out to be his grandfather. The selections heard in 



this performance are “Oliver!,” “Where is Love?,” “I’d Do Anything,” “As Long as He 

Needs Me,” and “Consider Yourself.” 

 

A Tribute to Henry Mancini   Henry Mancini (1924-1994) Arranged by Calvin Custer 

Henry Mancini, the American composer, conductor, and arranger, is best remembered 

for his film and television scores. He is often cited as one of the greatest composers in the 

history of film; his work was nominated for seventy-two Grammy Awards, of which he 

won twenty, and eighteen Academy Awards, of which he won four. The long list of well-

known films with music by Mancini includes The Glenn Miller Story, Creature from the 

Black Lagoon, Breakfast at Tiffany’s, Days of Wine and Roses, Charade, Victor Victoria, 

and the Pink Panther series. The selections heard in the Tribute are “Baby Elephant 

Walk,” “Charade,” “The Pink Panther,” “Days of Wine and Roses,” and “Peter Gunn.”  

 

Harry Potter and the Prisoner of Azkaban, Selections   John Williams (1932), Arranged 

by Michael Story 

Much like his predecessor Henry Mancini, John Williams has dominated American 

film music. He developed a skill and love for jazz from his father, and after his New 

York schooling, found his way into television studio work where he met and collaborated 

with the established Mancini. After initial work in television, Williams began 

composing for Hollywood, and, from about 1954 to the present, the list of blockbuster 

films with music credits by John Williams comprises a history of American movies, 

including E.T. the Extra-Terrestrial, Schindler’s List, and the series Star Wars and 

Raiders of the Lost Ark. Of the Harry Potter films, Williams scored the first three: 

Philosopher’s Stone, Chamber of Secrets, and Prisoner of Azkaban. The selections heard 

in this performance are “Hedwig’s Theme,” “Sirius’ Farewell,” and “Mischief Managed.” 

 

Pirates of the Caribbean, Selections      Klaus Badelt (1967), Arranged by Ted Ricketts 

Klaus Badelt, the German composer now living in Santa Monica, California, is 

internationally known for his composition of film scores. His many credits include the 

scores for The Thin Red Line, The Prince of Egypt, Gladiator, and The Time Machine. 

His score for the film, Pirates of the Caribbean, the Curse of the Black Pearl, was 

nominated for several awards, winning the ASCAP Film and Television Music Award for 

Top Box Office Films. The selections heard in this performance are “Fog Bound,” “The 

Medallion Calls,” “The Pirates Cave,” “The Black Pearl,” “One Last Shot,” and “He’s a 

Pirate.” 

 

 “The Stars and Stripes Forever”         John Philip Sousa (1854-1932) 

Sousa, known as the “American March King,” (in order to distinguish him from 

Kenneth Alford, the British “March King,”) was, as the composer of the official 

marches of the US Marine Corps, “Semper Fidelis,” and of the United States, “The Stars 

and Stripes Forever,” properly born in the nation’s capital, Washington D.C. He was 

musically precocious and first studied the violin. But, as his father was a trombonist in 

the Marine Band, young Sousa was destined to join that group, in which he learned to 

play every wind instrument (while he kept at the violin). As the head of the Marine Corps 

Band, Sousa went on to compose 136 marches. Upon its first performance in 1897, the 

public immediately greeted “The Stars and Stripes Forever,” with unreserved enthusiasm 

and, ninety years later, by an act of Congress, the march was declared the National March 

of the United States of America.  


