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Concerto grosso, Op. 1, No. 8, “Christmas Concerto”    Pietro Locatelli (1695-1764)
Locatelli, the Italian violinist and composer, was one of dozens of versatile Italian musi-
cians responsible for Italy’s dominance of the 18th-century European music scene. He 
was one of several students and followers of the Italian Baroque master-musician, Ar-
cangelo Corelli, and like Corelli, he made a name for himself primarily as a virtuoso 
violinist. After his education, Locatelli settled in Amsterdam, where he spent most of his 
professional life performing and composing ensemble or solo works for the violin and 
its string siblings. His dozen surviving compositions comprise highly technical violin 
studies and virtuoso solo violin caprices that presage the skill of Paganini and several 
collections of more musically conservative ensemble concerto grossi, based on Corelli’s 
hugely popular four-movement string symphonies. 
Locatelli’s Op. 1, published in Amsterdam in 1721, consists of twelve concerti grossi, 
of which No. 8 came to be called the “Christmas Concerto,” as it ends with an added 
pastoral movement, indicating that it is to be performed during the Nativity holiday. The 
work’s last movement, Andante, is composed in the typical pastoral style—a relaxed mel-
ody in 12/8 time, intended to convey a picture of shepherds at ease. Locatelli’s concerto 
beautifully displays the élan and repose of the accessible Baroque Italian style—a style 
that, almost 300 years later, continues to please and charm.
“What Sweeter Music” (A Cantata for Christmas)  John Leavitt (1956)
The composer, arranger, and teacher, John Leavitt, is nationally known and admired for 
his work with and for choirs.  The “Cantata” features carols composed in many different 
countries over the period of the last 700 years, yet each has the singular effect of engen-
dering grace and joy.

“Veni, Veni Emmanuel” “Resonet in laudibus”
“People Look East” “The Angel Gabriel” 
“We Three Kings of Orient Are” “He Is Born, the Divine Christ Child”  
 “Sing Noel, Alleluia!”

“The Bells of Christmas” Arranged by Bob Krogstad (1950-2015)
Krogstad, who had an illustrious career as a composer and arranger, was known by his 
colleagues as “Mr. Christmas,” for his many arrangements of sacred and popular holiday 
music.

“Ding Dong! Merrily On High!” “I Heard the Bells on Christmas Day”
“The Bell Carol” “Jingle Bells”
“Silver Bells” 
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Sleigh Ride Leroy Anderson (1908-1975)
Anderson is an American composer best known for his short and enthusiastic popu-
lar compositions that express the optimism and exuberance of the American character. 
His works, such as “Blue Tango,” “Fiddle-Faddle,” “The Syncopated Clock,” and “The 
Typewriter,” combine snappy rhythms, clever melodies, and ingenious orchestration into 
works that embody American fun. “Sleigh Ride,” composed in 1946, and, ironically, in-
spired by a heat wave while the composer was spending a July in Los Angeles, became a 
hit as soon as it was recorded by the Boston Pops Orchestra. Optional lyrics were added 
in 1950 by Mitchell Parish, and the piece has endured to become one of the most per-
formed musical treats of the holiday season.  
Nutcracker, Selections, Op. 71                    Piotr Ilyitch Tchaikovsky (1840-1893)
Ballet, as we know it today, was put on the map by the collaboration of the French ballet 
master, Marius Petipa, Maître de Ballet of the St. Petersburg Imperial Theatres, and the 
symphonic composer Tchaikovsky. The ballets staged by Petipa combined dance and 
mime to present choreographed and coherent musical dramas, raising the style of what 
was then becoming classical dance to new heights. Prior to Tchaikovsky, the music for 
these works, which had developed in France as simple accompaniment for decorative di-
vertissements at social gatherings, was not much more than a pleasant rhythmic backdrop 
for the motions or moods of the dance. All that changed when Tchaikovsky composed 
the music for Swan Lake (1877) and Sleeping Beauty (1890).
As a result, the perceptive Petipa engaged Tchaikovsky to compose the score for Nut-
cracker (1890). The work’s premiere was not a success; critics pointed out that Nutcrack-
er was under-rehearsed and the story was ill-conceived. But those who listened to the 
music responded enthusiastically. One attentive listener wrote  “…it is a pity that so much 
fine music is expended on nonsense unworthy of attention, but the music in general is 
excellent: that designated for dances is dansante and that designated for the ear and for the 
fantasy is imaginative. Of Tchaikovsky’s three ballets…Nutcracker is the best, its music 
indeed not for the normal ballet audience.” With a tightening of the plot and additional 
rehearsals, Nutcracker soon became a favorite in the repertoire of the Mariinsky Theatre, 
St. Petersburg’s premiere performance center. The first complete production outside of 
Russia took place in England in 1934, and the first complete US performance was seen 
in San Francisco in 1944. 
Today’s performance presents a selection of seven dances. The opening “March” takes 
place as a Christmas party begins in the household of the Stahlbaum family. Gifts are 
given to the children, and young Clara takes a special liking to a wooden nutcracker 
carved in the form of a little man. The dance, “Departure of the Guests,” depicts the 
repose of the evening winding down.  At the stroke of midnight the nutcracker magically 
grows into a full-grown soldier who proceeds to vanquish menacing mice that have sud-
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denly filled the room. With that accomplished, the nutcracker-soldier is transformed into 
a handsome prince who leads Clara through moonlit snowflakes as the scene changes 
to “Pine Wood in Winter.” In Act II Clara finds herself in the kingdom of sweets, a 
candy-land where chocolates, coffee, gingerbread, and other magical delights dance to 
splendid tunes: “Mother Ginger” dances with her children, the Polichinelles (little Pu-
cinellas, or clowns), who appear from under her skirt and Matryoshkas (Russian dolls) 
dance the furious “Trepak.” The Sugar Plum Fairy, who has been Clara’s guide in the 
candy kingdom, finally meets her handsome cavalier with whom she dances the romantic 
Pas de deux, which includes her solo, the “Dance of the Sugar Plum Fairy.” The ballet 
ends with the Final Waltz and Apotheosis, in which the dance becomes lighter than air 
and the couple rises and floats away. Sarah tells her Nutcracker hero that she wishes the 
adventure would never end, and, next morning, when she awakens under the Christmas 

Solano Symphony Orchestra
program notes continued

Spread the Word Campaign 
1.  Tell your friends, colleagues, neighbors and family about Solano   

 Symphony. 
2.  Listen to the Symphony on YouTube: remember to search by   

 our old name, Solano Community Symphony. 
3.  Go through your email address book and send messages about   

 Solano Symphony to music lovers.
4.  Like our Facebook page; use Facebook and Twitter to talk about   

 Solano Symphony.
5.  Can’t attend a concert? Give your ticket to a friend—make sure   

 there’s someone in your seat for every performance.
6.  Symphony tickets make the perfect gift for birthdays, special 
  occasions and the upcoming holidays.

7.   Always refer people to our website: www.solanosymphony.org. 
8.  Value: For those who love classical music, a ticket to the Solano   

 Symphony is a fraction of the cost of attending a performance   
 of the San Francisco Symphony. Our musicians are superb!

9.  Know some people who would like to be on our mailing list?   
 Send us their email addresses. 

Solano  Symphony
The Solano Symphony has created a Spread the Word Campaign. 
We want to make sure all of Solano County knows about our out-
standing Symphony!

Here are a few ideas you can use to help us make that happen.
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